Dimitri Shostakovich (1906-75)
Greatest composer of the Soviet Union, and probably the greatest composer of symphonies of the 20th century.  His career can be profiled thought his symphonies and quartets. Came from a musical family and was something of a prodigy.  He witnessed Lenin's famous arrival at the Finland station in 1917 - took up the piano at nine and could play the Bach preludes and fugues at eleven.  A pianist of some stature with concert performances of his own works up to his 40s.   Always suffered from bad health throughout his life.

Symphonies: 

1.   1924-5: Written while at Leningrad conservatory.  Broadcast first performance from the Great Hall of Leningrad Philharmonic .  A success that catapulted him to international fame.  Taken up by many conductors of the day.   Great range of character that shows progressive interest in music of Stravinsky, Hindemith and Kenek.                          

2.   1927: `To October' met Prokofiev and travelled widely though still a student.  Avante-garde inclinations.  Composed for the anniversary of October Revolution - it has optional parts for factory hooters, 

3.   1929-30: `The First of May' submiitted as an examination piece for postgraduate course.   First accused of formalism.  Attitudes to progressive and avante-garde music beginning to change in Soviet Union with Death of Lenin and Stalin's assent to power.  By 1931 was espousing official Leninist views on the special place of Soviet music in the struggle.  Joined many unions organisations (e.g. Union of Soviet Composers)

4.   1935-6: Gap in early 30s when he concentrated on film and stage works.  Married and had affairs.  Massive structure- in 3 movements but 60 minutes that spans colossal synthesis of musical development to date.  Showed study of Mahler.  C minor/major

5.    1937:  `A Soviet artist's practical creative reply to just criticism'.   Shostakovich had been officially attacked in Pravda with Stalin's approval.  The starts to moderate his style in direction of lyrical and heroic style - while devising interplay of contextual and intertextual meanings that contradict or modify surface intentions.  The Fifth an official success. 

6.    1939: Bizarre succession of unrelated moods parallels the contradictory spirit of the times.  Disappointed those that had loved the 5th.   Three movements.  

7.    1941: The `Leningrad' written in great haste during the siege of Leningrad - completed in Moscow and had enormous propaganda impact - was broadcast and heard in the West - than taken up as played in the West as an act of solidarity with the Soviet cause.  C major/minor.  Symphonies 7-9 his war trilogy. 

8.    1943:  Settled in Moscow and teaching at the Conservatory.  Gloomy 8th dissappointed lovers of the seventh.  Memorial for the whole nation. 

9.     1945: Victory year - a lightweight score.  Close official scrutiny of all his work returned.  C minor/major. Unbalanced movement scheme of 5 movements (2 brutal scherzos) great C major finale.  Referring back to Haydn 

10.   1953: Eight year gap during which censorship returned with a vengeance.   Politburo responsibility for the arts - error of formalism returned.  Many close colleagues denounced him - he was called upon to debase himself again.  Speech of contrition and was dismissed from all teaching and official posts.  Rehabilition in 1948/9 and was allowed to travel and espouse the party line.   Stalin dies in 19532 and the artistic climate improves thereon.   

11. 1957:  `Bloody Sunday' atrocity of 1905.  Artistic freedom very limited.   In 1954 made People's artist if the USSR.   Physical decline set in - form of polio giving severe difficulties in playing piano.  Programmatic representation of massacre as read as a comment on suppression of Hungarian uprising.  Lots of song quotations.  4 continuous movements.  Seen as act of appeasement. 

12.   1961:  `The Year 1917' - the Lenin symphony - political conformism and devoid of subtext - seen as banal in the west.  

13.   1962:  Based on Yevtushenko's poems on social ills of Soviet Union.  A more hard hiting and less programmatic work. 

14.    1969:  Steadily increasing recognition and extensive travel in USSR and abroad.  Becan#me interested in 12 -tone composition which was officially disapproved of.  In  !968 used 12 tone themes and techniques in string quartets and in last two symphonies.  Move of interest towards quartets.  Settings of 11 poems to suggest outrage of death by human hands. 

15.    1972: Haunted by ghosts in allusions to own past works and musical styles that influenced him.     

