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1.  Timetable of lectures

N.B. Attendance will be monitored and a register taken each session.   Less than 80% attendance will prevent retaking of the module. 

Week 1
Feb 11th

Matthew Away due to Gamelan trip

Week 2 

Feb 18th  Shostakovich 1

String Quartets 

Rubio Quartet leading first year session on Monday 23 Feb 11.00 Please be present with things to contribute

PRIVATE 
Week 3

Feb 25th   Shostakovich 2

Week 4 

March 3rd   Shostakovich 3

2.
Assignments and due dates
Due Date Essay  – Monday April 19th, 4 pm

Cut Off date (max 40%):  Monday 26th April 4 pm

1 Essay (c.2,500 words) 

Essay Titles: Students will be expected to show skills of 1. independent investigation and research, 2. musical analysis, 3. writing skills in the written up paper (which must use either the Harvard of OUP styles) as well as 4. verbal communication skills in the delivery of the paper.  While concentrating of a specific topic it will be in the context of a general understanding of contemporary music.   

1.  In Testimony, The Memoirs of Dmitri Shostakovich, Solomon Volkov understands the Eleventh Symphony of Shostakovich as a direct contemporary response to the events of 1956 in Hungary, concealed under the guise of a work recalling the tragedy of 1905.  Using plentiful examples from the work demonstrate how this might be so.  

1. The string quartets of Shostakovich reveal a more personal and private profile than the Symphonies.  Discuss.

2. In what way were Shostakovich’s triology of War Symphonies (nos 7 to 9) both a public and personal response to the war situation?

3. Twice in his career Shostakovich was accused of formalism.  Was it true and how did he respond in his musical style and output?

6.           Take any two quartets and any two symphonies of Shostakovich and demonstate how he both remained within the Western classical tradition of Beethoven to Mahler, but was also able to transcended it. 

3. General Course Bibliography 

Students are encouraged to look at article material and recent recordings as much as possible.  Journals such as Music and Letters, Perspectives on New Music, etc, are important.  Search for articles using JSTOR, RILM on line as going direct to online publications.  

Shostakovich:

Elizabeth Wilson, Shostacovich: A Life Remembered (London and Princetown, 1994

Allen Ho and Dmitry Feofanov, Shostacovich Reconsidered (Toccata Press, 1994)

Solomon Volkov ed., Testimony, the memoirs of Dmitri Shostakovich  (New York, 1984)

Rotislav Dubinsky, Storrmy Applause: Making Music in a Workers’ State (London, 1989)

General: 

Elliot Schartz and Daniel Godfrey, Music Since 1945, Schirmer Books (New York, 1993)

Griffiths Paul, Modern Music and After (Oxford: Oxford U.P.)
Griffiths, Paul, A Concise History of Modern Music, Thames and Hudson (London 1980)

Griffiths, Paul, Modern Music: The Avant-garde since 1945 George Braziller (New York)

Morgan Robert .P. (ed) Modern Times (Man and his Music, vol.8),  Macmillan (1993)

Morgan Robert P Twentieth-Century Music, Norton (New York, 1991)

Nyman, Michael, Experimental Music: Cage and Beyond, Schirmer Books  (New York, 1980)

Simms, Bryan, Music of the Twentieth Century: Style and Structure Schirmer Books (new York, 1986) Smith-Brindle, Reginald The New Music: the Avant-garde since 1945 OUP, (Oxford, Palgrave, formerly Macmillan Press, 1998)
Lester J (1989), Analytical Approaches to Twentieth-Century Music (New York: Norton, 198

