	First Movement - Moderato
	Sonata Form with two contrasted groups of themes.  Development section has many restatements and contrapuntal combinations of the melodic fragments of the first theme group.  Recapitulation at 32 with many more instruments and in a higher register.  5 bars later the second theme appears fff in the brass against the first theme.   Second subject now in D major – it appears also as a canon between flute and horn.  Ends with muted solo violin followed by celesta 
	Opens and closes in D minor.  Two principle themes.  The first is treated in imitation and the theme has a melodic shift that carries it out of D (2-3). The first theme is a series of melodic fragments that make up a first group of themes.   The second group of themes starts at 9 is contrasted by having large leaps over a faster rhythmic accompaniment. 
	Large orchestra plus lots of percussion.  Also 2 harps, Celeste, Xylophone, Piano and Bells. 

	Second Movement-allegretto
	A sherzo-like movement with lots of themes. 

Opens in phygian E. 

Middle landler section in C major.  

Then development of opening passage leading to return of opening theme and the movement ending in A mino
	Starts with bass line alone in Phygian mode.  Then first theme appears in unison woodwind 49. second theme at 53 is followed by a jolly contrasting horn theme at 54 (parody of a Mahler Landler).  Then played by violin with glissadi.   
	

	Third Movement-Largo-
	F sharp minor ending in F sharp major 
	Opening theme a aria like theme played first by violins and cellos. 

Middle section at 84 over high C natural inverted pedal. .  
	Scored for divided string orchestra, woodwind, timps harps, celesta and piano.  Important solo theme for oboe in the middle.  Strng choir heard alone at the close moving from the minor to major. 

	Fourth Movement-Allegro-non-troppo
	Vigorous bombastic movement that pulls out all the stops.  A triumphal march with a middle sectin with solos and quiet textures leading to a thundering return to the transformed theme. 
	Great theme of piecesbegins in D minor.  Section in F major at 112.  The theme returns at 121 transformed in the last pages to an optimistic grandiose close in D major.

The last pages are almost continuos banging quavers over a D pedal.
	March like theme announced in unison in the brass fortissimo against pounding timps at the start. Second theme at 98 equally emphatic over D minor drone.  After a period of great agitation the texture thins to a poco animato at 113 and a gentle flute solo at 115 followed by gentle string section leading to a harp solo 


